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SPRING NEWSLETTER 2019
CHAIRMAN ANTHONY LINEHAN
Dear Member,

We have started 2019 with an excellent talk by Michael McCaffery which followed the lovely recital by Gemma Ni Bhriain in December. The next meeting is on Wednesday 20th February and Patrick Mason will speak to us on “Parsifal and The Magic Flute” which promises to be another interesting talk. In April Ian Fox will talk to us on Ernest Newman on the 60th anniversary of his death. Before that however we will have the AGM on Monday 11th March. This will be my last AGM as Chair. It has been a privilege to be Chairman of the Society for the last ten years and I want to thank all those who served on the Committee with me over the years. The members of the Society are an interesting group of people with great experiences but what made it worthwhile is that you are great fun to be with. I have enjoyed my time as Chair and look forward to continuing to support the new Chair. I am delighted that Veronica Donoghue has agreed to stand for the position of Chair and if elected I know will make an excellent Chair.

We have been alternating meetings between Mondays and Wednesdays. This is not ideal and having watched attendances it appears that Monday evening suits more people. The Committee has therefore decided that from September meetings will be held on Monday evenings. If you have opinion on this please contact a committee member. Also if you have ideas for talks or events please tell the committee. We are always open to ideas.

As you may be aware we have a library of books, CD’s, DVD’s and Vinyl recordings. This is not used and is a burden to keep. Therefore at the AGM we will allow members to pick any item they wish to have. Any not taken at the AGM will be brought to subsequent meetings to be distributed. 

Lastly, in finishing can I encourage you to invite new members to join the Society. If you know of someone who might be interested please bring them along to a meeting and then encourage them to join if they enjoy themselves.

Regards.

Anthony.

TREASURER  MARY SPOLLEN

Annual subscriptions are now due. Our thanks to those who have already paid. For those who have not the annual fee is €50 and can be paid at the next meeting, transferred to the Society’s bank account or forwarded to the treasurer. 
DIE WALKURE  HAMBURG  2018 BRIAN COFFEY    
Disaster, there was no interval gin and tonic, only wine and beer, but we bravely soldiered on.

I really enjoyed last November’s break in Berlin, and have decided to get some Wagner in during the Winter, in the future.

A great opportunity this year, Die Walkure on Friday 16th and Siegfried on Sunday 18th.

Hamburg is pretty easy to get to and has a lot of reasonable hotels.
We had great seats in the middle of Row 4 for both opera’s.

Surtitles were only in German.

Robert Dean Smith sang the part of Siegmund (we saw him in Rienzi last year in Budapest) and while he was in good voice Hunding (Alexander Tsymbalyuk-Fafner at La Scala 2013) stole Act 1.Wotan, sung by John Lundgren had command of the stage, a very imposing figure until he was beaten down by the petite Mihoko Fujimara as “The Wife”. We saw John Lundgren as The Wanderer in Leipzig in 2015, I did not remember anything of him then, but I will remember this performance.
The set for Act 1 was minimal, a door between two walls, a cheap plastic table and chairs, and a cheap, small nasty kitchen. These were  on a platform raised two feet from the stage. It was like a bad council flat from the 1960’s. The relationship between Hunding and Sieglinde was explicitly abusive. This was what I presume Siegmund was rescuing her from. There was, in the shadows, a thin Wotan, in black, with fedora and eye patch ‘wandering around just outside the stage area. In Acts 2 & 3 there was another similar shadowy fugure. I presume this was Alberich, intending to show who was the influence behind the action. 

The set for Act 1 made a little more sense when seen in Act 2. It was a miniature on the table, with three figurines representing the cast of Act 1. Wotan was prepared to throw away Hunding. All was going well until Frica showed up. You know the rest.

The World was a three metre wide disc, leaning up against the wall, semi-wrapped in bubble and wrap.

I got the impression that we were meant to think that Act 2 was taking place at the same time as Act 1. Wotan was still trying to influence things, while Fricka was explaining what “happened” was wrong.
I know the timeline does not work, but who understands the temporal mechanics that apply to the Gods? The Act 1 set was up-ended on the table at the end of this scene and the full-sized version was hanging from the ceiling later in the second part of Act 2.

Act 3 and the Valkyrie’s were singing from metal bunk beds in the basement of a ruined building.  They sounded magnificent but there made to look really ugly. Dressed in badly fitting grey dresses that looked like there were made by children, breast pockets on their backs, I wonder were they meant to be put on backwards.
They were made up to look as unattractive as possible.

Brunnhilde was quite attractive and smartly dressed in better fitting clothes. I did not get that point.

I thought Brunnhilde looked quite like Sieglinde (they are sisters) but I think this was a happy accident, rather than design.

Lise Lindstrom’s performance as Brunnhilde was adequate, but no more. Sieglinde’s farewell was brilliant. The final scenes with Wotan and Brunnhilde, as usual, had me reaching for the tissues.

The magic fire was well done with gas burners across the whole stage. Brunnhilde was put to sleep in what looked like a disused toilet.

There are probably some notes in the programme to explain the staging, but it is all in German, and at that stage I couldnt be bothered.
The singing was mostly great, Kent Nagano conducted and the orchestra sounded wonderful. If you are prepared to put up with the nonsense that “artistic’ directors are inflicting on us , this production is musically good. 
DAS RHEINGOLD  MADRID JANUARY 2019 

TIM KING 
Mary and I had already booked a short holiday in Malaga with a few days of gallery-going in Madrid when we discovered that by happy coincidence our last day coincided with the first night of a new (for Madrid) production of Das Rheingold. It is planned to add the other Ring operas on an annual basis, and since Madrid is such a great place to visit, this may be of interest to other members of the Society.
I subsequently discovered that this was not at all a new production. It was not even new for Spain. It had originated in Cologne in 2000, and had been performed in Barcelona and Shanghai, and had been planned for La Fenice in Venice but then cancelled because of budget cuts. With German ancestry, one might have expected (feared?) some rather radical staging, but although it had some innovative features, there was nothing very startling.

It was signalled in the programme that this Ring would stress how the greed for power leads to ecological destruction. In the Rheingold prelude the curtains open to see men in modern dress walking along the banks of a mist-covered Rhine at an increasing speed until eventually they are running and throwing litter into the water-this being 2019 empty plastic bottles were particularly conspicuous. The Rhinemaidens play on a cluttered and unsightly riverbed, with the gold concealed inside a discarded tyre. The Gods wait for the completion of Valhalla on the edge of the construction site, amid a scattering of crates, packing cases and suitcases. But they maintain their aristocratic standards. Wotan (Greer Grimsley) is a high-ranking military commander, with a cane instead of a spear, and no suggestion of an eye patch; the other gods, even Loge, are smartly dressed. Donner (Raimund Nolte) carries a golf club rather than a hammer. When the time comes for a family council on how to deal with the demands of the Giants, a retinue of servants improvises a dining room table on top of a crate and pour glasses of wine. The Giants really were gigantic, towering over a crew of normal-sized construction workers who accompanied them. They took Freia (Sophie Bevan) away in a basket of an unseen tower crane.
In general, the activity above ground was internally consistent and visually convincing. This was far from the case with the staging underground, especially the unsatisfactory treatment of the mining activities and of the Niebelungs and especially the transformations
of Alberich that left him both simultaneously visible and invisible. But the overall production worked well. I was surprised that there was some booing of the director-perhaps this is par for the course in Spain as in Germany.
Even more important, the performances of both orchestra and singers were of a very high standard. Samuel Youn as Alberich was outstanding, as was Ronnita Miller as Erda.

Fasolt (Alexander Tsymbaluk) not only looked like a giant but sang like one. 
I have heard it said that Sarah Connolly is past her prime, but Fricka is a role which suits her well, and she made a very good job of it.

I think it likely that at some point in the next few years we shall return to Madrid to see some or all of this Ring Cycle.
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